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1973: Pink Floyd’s “Dark Side of the Moon” album cover featuring refracting prism. Click for album. 1993: Pink Floyd’s “Dark Side of the Moon” 20th anniversary album cover. Click for album 2003: Pink Floyd’s “Dark Side of the Moon” 30th anniversary album cover. Click for album. A 1973 album of progressive rock music named The Dark Side of
the Moon, by the British group Pink Floyd, has distinguished itself on several fronts in the annals of modern music. For starters, it stayed on Billboard’s top 200 albums sales chart for 741 consecutive weeks — from March 1973 to April 1988. That’s a total period of 14 years — a longer popular presence on the music charts than any other album in the
history of modern music charting. Dark Side’s 1973-1988 chart run, in fact, survived four U.S. presidents - Richard Nixon, Gerald Ford, Jimmy Carter, and Ronald Reagan. Four World Cup soccer championships were played during that time, as were a dozen Super Bowls and World Series. A child that began elementary school in the fall of 1973, would
have graduated high school and gone into the work world or on to college as Dark Side continued its “consecutive weeks” chart run. But there’s still more. By May 1991, after Billboard started using its Top Pop Catalog Albums chart - a fifty-position weekly chart for older albums more than 18 months old, but falling below No. 100 on the Billboard
200 - Pink Floyd’s Dark Side held forth there as well. In fact, as of February 2019, Dark Side held the “total weeks” longevity record at something north of 1,630 total weeks — i.e., weeks on both the Billboard 200 and the Top Pop Catalog charts. Still, the album’s Billboard heroics is less than half the story, as Dark Side of the Moon, to this day — now
past its 45th anniversary year (2018) — continues to be popular. Even when it came off its consecutive weeks run of 14 years in 1988, it remained a very lucrative money machine through the 1990s and beyond. By April 1998, the Recording Industry Association of America (RIAA) certified that Dark Side had sold 15 million copies in the U.S. alone. By
2002, it was still selling - 400,000 copies annually in the U.S., placing it among that year’s 200 best-selling albums. By 2004, it was selling an average of 7,000-t0-8,000 copies per week in the U.S. with cumulative sales worldwide then totaling over 40 million. By December 2006, the New York Times reported that the Dark Side of the Moon was still
selling “nearly 10,000 copies a week.” As of 2012, the album had sold an estimated 50 million copies worldwide. At a $10-an-album “ball park” estimate, that’s roughly $500 million in gross revenue, a respectable sum that many corporations would envy. And that of course does not include Dark Side’s “share” of Pink Floyd’s concert and touring
revenue. In any case, The Dark Side of the Moon album helped make the members of Pink Floyd very rich. And as their fans well know, that’s only part of the story, as the group had other hit albums beyond Dark Side, including The Wall of 1979, which was also a giant hit and major money-maker. Pink Floyd recorded The Dark Side of the Moon
between May 1972 and January 1973 at Abbey Road studios in London. The group’s principal musicians at the time consisted of Roger Waters (bass, synthesizer, vocals), Nick Mason (drums), Richard Wright (keyboards, synthesizers), and David Gilmour (guitar, vocals). The title of the album is an allusion to mental illness rather than astronomy,
though Pink Floyd’s music is sometimes called “space rock.” Early 1970s: Pink Floyd members, from left: Rick Wright, Roger Waters, Nick Mason, and David Gilmour. Dark Side was Pink Floyd’s eighth studio album, the group having originally formed in the mid-1960s, though parting ways with earlier frontman, Syd Barrett, due to drugs and
mental illness. Released in March 1973, Dark Side became an instant chart success in the U.K., Western Europe, and the U.S. It rose to No.1 on the Billboard chart on April 28, 1973 beginning its record-breaking 741 weeks on Billboard’s Top 200 album chart. The album was a key breakthrough for the group. “With the release of Dark Side of the
Moon,” reported one Rolling Stone profile, “Pink Floyd abruptly went from a moderately successful acid-rock band to one of rock music’s biggest acts.” In May 1973, when the album first came out, Rolling Stone reviewer Lloyd Grossman described it as “a fine album with a textural and conceptual richness.” He added: “there is a certain grandeur
here that exceeds mere musical melodramatics and is rarely attempted in rock. The Dark Side of the Moon has flash - the true flash that comes from the excellence of a superb performance.” In Pink Floyd’s Rock 'n Roll Hall of Fame description (they were inducted in 1996) it is noted: “The group carried rock and roll into a dimension that was more
cerebral and conceptual than what preceded it.”...What George Orwell and Ray Bradbury were to literature, Pink Floyd is to popular music...” - Rock "n Roll Hall of Fame What George Orwell and Ray Bradbury were to literature, Pink Floyd is to popular music, forging an unsettling but provocative combination of science fiction and social
commentary....” Describing the group’s Dark Side of the Moon, the Rock Hall added: “The album signaled rock’s willingness to move from adolescence into adulthood, conceptually addressing such subjects as aging, madness, money and time. From its prismatic cover artwork to the music therein, Dark Side of the Moon is a classic-rock
milestone.” Others found Dark Side’s themes to be quite bleak, covering alienation, paranoia, and schizophrenia. “[T]he music was at once sterile and doomy,” wrote a reviewer for The Rolling Stone Encyclopedia of Rock "n Roll. But in the U.S., Pink Floyd concert tours through the 1970s and beyond helped boost the group’s notice and album
sales. One New York Times concert reviewer in 1987 wrote: “...Pink Floyd earned a singular renown in the 1970’s. The band transmuted gloom and cynicism into sumptuous anthems, taking ordinary rock tunes at s-1-o-w tempos and using long instrumental interludes for somber atmosphere...” Poster art with lyrics to “Breathe” from “Dark Side”
album.One example of that style comes early in the album with the second track, “Breathe,” sampled below. There are a few seconds of run-on sound from the previous song at the beginning, but it then kicks in with a mellow instrumental section leading to the lyrics (this sample also ends abruptly since it too is a run-on to the next song in the album).
Music Player “Breathe” - Pink Floyd David Gilmour and Richard Wright composed the music for this song and Roger Waters wrote the lyrics. Gilmour plays electric and steel guitars and supplies lead and backing vocals; Wright is on organ and electric piano; Waters on bass guitar; and Nick Mason on drums. Head Music. In the 1970s, Pink Floyd
tunes also became a favorite of pot smokers and drug users, and even into the 2000s the band’s music was still drawing that association. “As long as there are potheads, water beds and freshman philosophy majors,” wrote New York Times reporter Sia Michel in a 2006 review of a Roger Waters /Pink Floyd concert, “it [Dark Side of the Moon] will
continue to sell thousands of copies every month.” Part of the eternal appeal of the album “is its trippy, vague seriousness,” wrote Michel. “It seems to be a concept album about the difficulties of staying sane in a corrupt modern world. It seems to encourage people to rebel. It seems to encourage people to maintain a childlike state of purity. It seems
to address issues like mortality (“Time”), greed (“Money”), war (“Us and Them”) and madness (“Brain Damage”). In short, it sounds really deep when one is zonked out on drugs at 3 a.m. “The Dark Side of the Moon’ helped create the template for what a Great Album is conventionally supposed to be: a thematic, sonically adventurous social critique
with brain-frying cover art.” Record label for shortened version (3:15) of “Us & Them” single, released in March 1974. Click for full digital version.“Us & Them” Another of the songs on Dark Side - the seventh track on the album - is titled “Us & Them,” a song that runs nearly eight minutes and is regarded by many as an anti-war song. It was written
by Richard Wright with lyrics by Roger Waters and it is sung by David Gilmour, with harmonies by Wright. “Us and Them” was also released as a single and for a time in March 1974, it charted just under the Billboard Hot 100 at No. 101. The song’s origins date to 1969 as a piano and bass piece that Wright had come up with while working on a song
for the soundtrack of the 1970 movie Zabriskie Point. It was then entirely instrumental, but film director Michelangelo Antonioni rejected the piece, calling it “beautiful, but too sad... it makes me think of church.” Antonioni was looking for a more raucous piece for a violent sequence in the film, and would later use another Pink Floyd song adapted
for that purpose which did appear on the Zabriskie Point soundtrack and at the film’s cataclysmic ending. Wright’s original piece, meanwhile, was resurrected and re-worked during the Dark Side Of The Moon recording sessions and it became the basis for “Us and Them,” with Waters adding lyrics. The finished version has hymnal organ qualities,
rising choruses, and a couple of saxophone solos; one at the beginning and another toward the end of the song. “Us and Them” is one of the first times Pink Floyd made use of female backup singers - in this case, Liza Strike, Leslie Duncan and Doris Troy to sing background harmonies. The saxophone sections are played by Dick Parry. In December
2012, Roger Waters performed “Us and Them” during his set for the live U.S. hurricane benefit TV concert, “12-12-12: The Concert for Sandy Relief.” “Us and Them” Pink Floyd (7:51) 1973 Us, and them And after all we’'re only ordinary men. Me, and you. God only knows it’s not what we would choose to do. Forward he cried from the rear and the
front rank died. And the general sat and the lines on the map moved from side to side. Black and blue And who knows which is which and who is who. Up and down. And in the end it’s only round and round. Haven’t you heard it’s a battle of words The poster bearer cried. Listen son, said the man with the gun There’s room for you inside. [...piano with
spoken word sequence....] Down and out It can’t be helped, but there’s a lot of it about. With, without. And who’ll deny it’s what the fighting’s all about? Out of the way, it’s a busy day I've got things on my mind. For the want of the price of tea and a slice The old man died. Music Player “Us and Them” - Pink Floyd Over the years, “Us and Them,” like
other songs of this type, has brought varying listener reactions and interpretations. “Steven,” writing from Sparks, Nevada, offered this view at SongFacts.com: “To assume that ‘Us and Them’ is solely about war is to draw a superficial conclusion. Yes, “‘War’ serves as a metaphor for the separative mentality that modern day people have. But the
‘Down and Out’ stanza is about our refusal to help others in need, because we have ‘things to do.” Pink Floyd is saying that for the money it would cost for ‘tea and a slice,” an old man died. This song is about closed-mindedness and the majority of peoples’ inability to empathize with another’s plight, and to furthermore act on this inability, i.e. the

general who doesn’t fight alongside his men.”  Another SongFacts.com writer - Aya, from Cairo, Egypt, writes: “I believe the song describes the tendency of people to partition themselves from those who are different, in cases such as war, politics, and social class. It’s definitely about war but I believe it also encompasses different races and social
classes. It’s also alleged that the song was influenced by Roger Waters’ father dying in World War II...”  And “Shane,” from Sandy, Utah, adding his point of view to the SongFacts.com forum on the song, writes: “Definitely one of the most emotional pieces on Dark Side. The sax does a lot. The lyrics are simple, but sad, powerful, and relatable. This
song gives me chills.” The final song on Dark Side - or rather, the last two songs that run together - are titled “Brain “Damage” and “Eclipse.” The lyrics of the first song have a repeating refrain that includes the album title, “I’ll see you on the dark side of the moon,” which is a reference to insanity. “Brain Damage”/ “Eclipse” Dark Side Album:

Ending Songs (5:54) Pink Floyd, 1973 Brain Damage The lunatic is on the grass The lunatic is on the grass remembering games and daisy chains and laughs got to keep the loonies on the path The lunatic is in the hall the lunatics are in the hall the paper holds their folded faces to the floor and every day the paper boy brings more And if the dam
breaks open many years too soon and if there is no room upon the hill and if your head explodes with dark forebodings too I'll see you on the dark side of the moon The lunatic is in my head The lunatic is in my head you raise the blade, you make the change you rearrange me ‘ till I'm sane you lock the door and throw away the key there’s someone in
my head but it’s not me And if the cloud bursts, thunder in your ear you shout and no one seems to hear and if the band you’re in starts playing different tunes I'll see you on the dark side of the moon. Eclipse All that you touch and all that you see all that you taste, all you feel and all that you love and all that you hate all you distrust, all you save and
all that you give and all that you deal and all that you buy, beg, borrow or steal and all you create and all you destroy and all that you do and all that you say and all that you eat and everyone you meet and all that you slight and everyone you fight and all that is now and all that is gone and all that’s to come and everything under the sun is in tune but
the sun is eclipsed by the moon [ending: sound of a beating heart...] Roger Waters, who wrote the song, noted in a 2005 interview: “When I say, ‘I'll see you on the dark side of the moon’... what I mean [is]... If you feel that you're the only one...that you seem crazy [because] you think everything is crazy, you're not alone.” Waters has also stated that
the insanity-themed lyrics are based in part on former Pink Floyd frontman, Syd Barrett’s mental difficulties, as when Barrett lost his place during performances - noted in the line “if the band you’re in starts playing different tunes” - as Barrett suffered a breakdown and eventually left the group. Sometime in 1971, Waters had worked up a prototype
version of the song when it was called “The Dark Side of the Moon.” Eventually this title would be used for the album itself. The band had also called the “Brain Damage” track “Lunatic” during live performances, some recording sessions, and also when they had recorded a new suite entitled, “A Piece for Assorted Lunatics.” The Real Insanity... The
opening line of the song - “The lunatic is on the grass” - was inspired by one of those “keep-off-the-grass” signs sometimes found at public places and well-manicured estates. Waters has said that the particular sign and patch of grass that fueled his using the phrase was at King’s College, Cambridge. The ostensible suggestion in the tune is that those
ignoring the signs and encroaching on the grass might indicate insanity, though as Waters has stated and the tune implies, the real insanity is not letting people on the grass. Author Jere O’Neill Surber has compared the lyrics of Dark Side’s “Brain Damage” with Karl Marx’s theory of self-alienation; “there’s someone in my head, but it’s not me.”
Waters’ lyrics throughout Dark Side deal with the pressures of modern life and how those pressures can sometimes cause insanity. He is reported to have viewed the album’s exploration of mental illness as one illuminating a universal condition. Waters also indicated that he wanted the album to be a positive force - “an exhortation... to embrace the
positive and reject the negative.” In the 1987 book, Pink Floyd: Bricks in The Wall, by Karl Dallas, Roger Waters explained the meaning of the final words in the “Eclipse” portion of the song - “and everything under the sun is in tune, but the sun is eclipsed by the moon” - with the following: I don’t see it as a riddle. The album uses the sun and the
moon as symbols; the light and the dark; the good and the bad; the life force as opposed to the death force. I think it’s a very simple statement saying that all the good things life can offer are there for us to grasp, but that the influence of some dark force in our natures prevents us from seizing them. The song addresses the listener and says that if
you, the listener, are affected by that force, and if that force is a worry to you, well I feel exactly the same too. The line ‘I’ll see you on the dark side of the moon’ is me speaking to the listener, saying, ‘I know you have these bad feelings and impulses because I do too, and one of the ways I can make direct contact with you is to share with you the fact
that I feel bad sometimes.’ A lyrics poster excerpting from Pink Floyd’s “Brain Damage” on the “Dark Side” album.Musically, the last two songs are also powered by female choral backing that runs throughout, punctuated at points by a few nicely timed gospel-like offerings, adding depth and texture to the songs. Music Player Pink Floyd- “Brain
Damage”/ “Eclipse” And like the earlier song “Us & Them,” Song Facts.com also received numerous postings about “Brain Damage” and its meaning - in fact, more than 150 such postings. “This is about the ‘insanity’ of adulthood,” wrote “Mick” from Las Vegas, Nevada. “The lunatic actually is sane and society is crazy. The lunatic in the grass is
someone who wants to relive the happiness of childhood and has the audacity to walk on the grass, even though society is telling him that everyone should stay on the paths created for them and follow the paths blindly. Also, the ‘lunatic’ is ignoring the newspapers (he leaves their folded faces on the floor) that remind him of the insanity around him.
Finally, he gets rearranged until he is ‘sane,” but now there is someone in his head and it isn’t him.” Also from SongFacts.com, “Steveb” from Spokane, WA, offered quite a long interpretation, here excerpted from his comments beginning with the following: “...'The paper holds their folded faces to the floor, and every day the paper boy brings more’ -
I believe that this is a reference to how the newspaper, or general media and their brainwashing techniques, can help subside these thoughts of lunacy by making you realize that the the state of things is how it should be, even though it isn’t. It simply holds them down for a bit, just long enough until the ‘paperboy’(general media) can deliver the next
dose of reassuring conformity. ‘If the damn breaks open many years too soon’ - That is a metaphor for snapping in the middle of your life, far before the end of it with so much more to deal with. Another excerpt of "Brain Damage" lyrics. ‘And if there is no room upon the hill’ - The hill being a famous counterculture symbol for conformity, where the
sheep dwell happily and just like each other. ‘And if your head explodes with dark forebodings too, I'll see you on the dark side of the moon’ - This one is very literal but said in an eloquent manner that goes beyond most people’s heads. If you snap under pressure, while also foreseeing nothing but bad in the future (for both yourself, and the fate of
the world), he’ll see you on the dark side of the moon, that hypothetical place where all the wide-eyed outsiders who ‘get it’ will meet and be ridden of the isolation... Shame it doesn’t exist. “‘The lunatic is in my head’ displays the society getting to the person on hand, and ‘you raise the blade, you make the change, you rearrange me til I'm sane’ is a
reference to a lobotomy, the lobotomy being a metaphor for conditioning by society. “You lock the door, and throw away the key, there’s someone in my head but its not me’ - This line determines the moment where one has now become part of the society, tossed out his individualism, and as the key is gone there is no turning back; he is them and no
longer himself. ‘If the cloud bursts thunder in your ear’ - Another metaphor for it all being too much to handle. “You shout and no one seems to hear’ - The isolation that the outsiders feel as the select few who know what’s going on... Anyone they try to talk about it to thinks they’'re crazy and ignores them...” Another SongFacts posting from Ric in
Florence, Wisconsin, suggested that the “lunatics” described in the folded newspapers - those with their “faces folded to the floor” - were “the politicians, newsmakers of the day, authority figures...” Another asked if “the papers” might have described or represented a kind of “perpetual newspaper/media indoctrination?” David from Ashland City,
Tennessee offered that “the dark side of the moon album might represent the dark side of our minds.” And still others at SongFacts indicated they loved the Dark Side album for its simple pleasures - as Mitchell from Adelaide, Australia put it - “more because of the music; it just helps me to relax, zone out.” “Oz Synchronicity” Dark Side Meets
Wizard of Oz Pink Floyd members have said it’s just not so! By the mid-1990s, an urban legend began to circulate that may have helped boost the sales of The Dark Side of the Moon, namely, that there were some uncanny parallels between the album’s music and scenes, movement, gestures, and speech of characters in the 1939 Hollywood film,
The Wizard of Oz. One wag had stated that if you started the music precisely on the third roar of the MGM lion at the outset of the film, all sorts of curious things would follow. Among the so called “synchronicities” is one that reportedly occurs when Roger Waters sings the phrase “look around,” and Dorothy looks around. Another comes when the
chimes that usher in the song “Time” coincide with the appearance of the Wicked Witch of the West on her bike, then stops when she dismounts. And with the phrase, “you raise the blade, you make the change,” the tin man raises a huge blade as he and the others change their clothes to look like the witch’s army. And the list goes on with many
more. One website has compiled a list of 100 or so of these purported synchronicities. Yet, members of Pink Floyd have denied that there was any doing on their part to bring any of this about, and that whatever coincidences there may be between the film and the music, they are just that, and perhaps come about more from listener/viewer
interpretation than any pre-set arrangement between Dark Side’s music and the film. Poster advertising Pink Floyd’s March 15, 1966 appearance at the Marquee club in London. Click for poster. = Pink Floyd have traveled a long road in their musical history, initially called a psychedelic band at their forming in the 1960s. However, by the late 1960s
the press began to associate their music with progressive rock. In the 1970s, the guitar-work of David Gilmour became notable, with some seeing him as one of the decade’s most important guitarists. By the mid-1980s, however, infighting had ensued within the group, with litigation between Waters and other band members. Rolling Stone magazine,
for one, would later write about the group’s difficulties in at least two cover stories (see “Sources” below). Pink Floyd without Waters released Momentary Lapse of Reason in 1987, followed by a tour that grossed nearly $30 million. Waters meanwhile, in 1990, offered a special concert on the demise of the Berlin Wall in Germany, featuring Pink
Floyd’s The Wall album, while assembling a group of noted musicians there, including Sinéad O’Conner, Joni Mitchell and Van Morrison. In early July 2005, at a Pink Floyd reunion arranged by Bob Geldof, former Pink Floyd members Waters, Gilmour, Mason and Wright performed together at the Live 8 concert in London’s Hyde Park for the first time
in more than 24 years. Since 2010, Roger Waters has been performing The Wall album on his world tour, “The Wall Live,” extending into 2013. The Dark Side of the Moon, meanwhile, endures as a listener favorite. Michele Catalano, writing in Forbes magazine, grew up with the music and shares some of her memories in a March 2013 piece, still
finding the album appealing. Says she: “40 years later and the album still holds up well... The lyrics are still relevant, the music is still at once disquieting and soothing, alternating in waves of musical madness that could certainly form the soundtrack to anyone’s journey through birth, school, work and death.” In the U.K., British playwright Tom
Stoppard, a longtime Pink Floyd fan, has written a play for BBC Radio to mark the album’s 40th anniversary. In March 2013, the U.S. Library of Congress added The Dark Side of The Moon to the National Recording Registry, which includes sound recordings that are “culturally, historically or aesthetically significant” to American society and are at
least a decade old. The Pink Floyd album had been a popular nominee among the public and members of the Registry’s board for several years, according to Pat Loughney, the head of the Registry. In March 2013, the U.S. Library of Congress added The Dark Side of The Moon to the National Recording Registry, which lists culturally important
works. “It struck a cultural resonance that has made the leap from one generation to the next,” Loughney explained in one interview. “It was an album that strived to deal with big things rather than just get on the stage and bang out loud sounds.” Pink Floyd today remains in high regard, considered one of the all-time great rock bands, ranked in the
upper tier of surveys by Rolling Stone, Q magazine, VH-1, and other media outlets. As of 2013 Pink Floyd have sold more than 250 million albums worldwide, including 74.5 million in the U.S. - of which 37 million were sold since 1991. The 2012 Sunday Times of London’s “Rich List” - tracking UK music millionaires - ranked Waters at No. 22,
Gilmour No. 32, and Mason No. 46, each worth £50 million or more (about $75 million U.S.), and in Waters’ case, £120 million (about $180 million U.S.). Of the original Pink Floyd members, Syd Barrett died at age 60 on July 7, 2006 at his home, and Richard Wright died of cancer in September 2008 at age 65. Several Pink Floyd biographies - a
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Albums | Billboard 200 Artists | Hot 100 Songs | Hot 100 Artists After 1988, the set departed the tally, but returned in 2009 once the chart’s rules were altered to allow older albums (generally referred to as “catalog albums”) to rank on the weekly list. (Between May 1991 and December 2009, catalog albums were mostly barred from charting.) The
second-longest run on the Billboard 200 belongs to Bob Marley and the Wailers’ greatest hits set Legend, with 386 weeks. Amazingly, the album never reached the top 10 until 2014, when the set vaulted to No. 5 after it was sale-priced in the Google Play store for just 99 cents. Weeks on Billboard 200, Title, Artist, Peak Position, Date 917, The Dark
Side Of The Moon, Pink Floyd, 1, 4/29/1973386, Legend: The Best Of..., Bob Marley And The Wailers, 5, 9/20/2014378, Journey’s Greatest Hits, Journey, 10, 2/11/1989354, Metallica, Metallica, 1, 8/31/1991333, Greatest Hits, Guns N’ Roses, 3, 4/10/2004331, The Phantom Of The Opera: Highlights, Original London Cast Recording, 46, 1/4/1992303,
Nevermind, Nirvana, 1, 1/11/1992290, The Foundation, Zac Brown Band, 9, 10/31/2009282, MCMXC A.D., Enigma, 6, 5/4/1991 The list of titles with the most weeks on the Billboard 200 albums chart was compiled from the charts dated Aug. 17, 1963 through Oct. 10, 2015. (Aug. 17, 1963 is the date when Billboard’s two separate pop album charts for
stereo and mono recordings joined to become one all-encompassing weekly chart.) List of all musical compositions by Pink Floyd Pink Floyd discographyPink Floyd in the inner sleeve of Meddle (1971)Studio albums15EPs3Live albums7Compilation albums12Singles27Promotional singles2Box sets5 The discography of the English rock group Pink Floyd
consists of 15 studio albums, seven live albums, 12 compilation albums, five box sets, three EPs, and 27 singles. Formed in 1965, Pink Floyd earned recognition for their psychedelic or space rock music, and, later, their progressive rock music.[1] The group have sold over 250 million records worldwide,[2][3] including 75 million in the United States.
[4] Pink Floyd achieved success in London's underground music scene, led by the singer and guitarist Syd Barrett.[5] They signed a management deal with Peter Jenner and Andrew King (Blackhill Enterprises) in October 1966,[6] and recorded a demo shortly afterwards to attract record label interest.[7] In 1967, they signed with EMI Columbia and
released their first single, "Arnold Layne",[8] followed by the album The Piper at the Gates of Dawn.[9] Barrett left following mental health problems in 1968, and was replaced by the singer and guitarist David Gilmour. Both appear on Pink Floyd's second album, A Saucerful of Secrets,[10] the first of several to feature cover artwork by Hipgnosis.[11]
In 1969, Pink Floyd released a soundtrack album, More, and a combined live and studio album, Ummagumma.[12] Atom Heart Mother (1970) was a collaboration with Ron Geesin, featuring an orchestra and choir.[13] Meddle and the Obscured by Clouds soundtrack followed in 1971 and 1972.[14][15] Pink Floyd's eighth album, The Dark Side of the
Moon (1973), sold more than 30 million copies and is one of the best-selling albums of all time.[16][17] It has been reissued as a Quadrophonic LP and 5.1 surround sound Super Audio CD.[18] The Dark Side of the Moon was followed by Wish You Were Here (1975), Animals (1977), and The Wall (1979); all except Animals reached number one in the
US, and The Wall is the highest-certified multiple-disc album by the Recording Industry Association of America.[19][20] Pink Floyd released few singles after Barrett's departure, though "Money" was a US top-20 hit, and "Another Brick in the Wall, Part 2" reached number one in the UK and US.[21] The bassist and singer Roger Waters became Pink
Floyd's dominant force from 1972 on, beginning with the DSOTM compositions. He departed in 1985, declaring Pink Floyd "a spent force",[1] and unsuccessfully sued to dissolve their partnership and retire the name.[22] The remaining members, led by Gilmour, continued recording and touring as Pink Floyd, releasing A Momentary Lapse of Reason
(1987), The Division Bell (1994)[23][24] and The Endless River (2014).[25] In 2010, Pink Floyd sued EMI for unpaid royalties payments and for publishing their back catalogue on streaming services without their consent. A settlement was reached the following year, with the publication of the individual tracks on iTunes, and re-releases of The Dark
Side of the Moon, Wish You Were Here and The Wall.[26] In 2016, Pink Floyd established a record label, Pink Floyd Records, and launched an extensive reissue programme of their work on vinyl and CD, and a box set The Early Years 1965-1972 containing a significant amount of previously unreleased material.[27][28] In 2022, they released a one-off
single, "Hey, Hey, Rise Up!", featuring the Ukrainian artist Andriy Khlyvnyuk, in protest of Russia's invasion of Ukraine.[29] In 2024, the band sold their catalog to Sony Music for $400 million.[30] Most Pink Floyd covers do not feature the band members, and many do not feature the band name or any text.[31] Waters recommended Hipgnosis for A
Saucerful of Secrets' cover, for which they were paid £110, and they went on to create many of the group's album packages.[11] Ummagumma was the last to feature the group on the front cover, with a Droste effect created by multiple photographs, and a breakdown of their musical equipment on the back.[12] Atom Heart Mother features a Friesian
cow (named Lulubelle III) on the front cover, deliberately chosen as a reaction against the group's psychedelic image.[13] The cover of The Dark Side of the Moon was designed by Hipgnosis in collaboration with graphic designer George Hardie, and features a line drawing of light being refracted in a prism. The inner sleeve shows the graphic of a
heartbeat, which can be heard at the start of the album. The original packaging also included additional posters and stickers. It has become one of the most recognisable rock album covers.[32][33] The cover of Animals features an inflatable pig moored to Battersea Power Station that broke free and drifted into airspace.[34] The Wall features a
minimalist design on the front cover, while the inside sleeve shows cartoons of the principal characters in the story, both created by Gerald Scarfe.[35] Hipgnosis' Storm Thorgerson returned to produce the cover for A Momentary Lapse of Reason, which featured a row of beds on Saunton Sands.[36][37] For The Division Bell, he photographed two 3-
metre (9.8 ft) high heads in style of Aku-Aku in a field near Ely, Cambridgeshire.[38] The CD packaging of the live album Pulse included a light-emitting diode on the spine, powered by batteries. This gave a visual "pulse" when the CD was stored on a shelf, with the battery expected to last up to a year.[39] The compilation Echoes: The Best of Pink
Floyd features a composite piece of artwork created by Hipgnosis combining several past album covers.[40] List of studio albums, with selected chart positions, sales figures and certifications Title Album details Peak chart positions Sales Certifications UK[41] AUS[42] AUT[43] CAN[44] FRA[45] GER[46] NLD[47] NZ[48] SWI[49] US[50] The Piper at
the Gates of Dawn Released: 4 August 1967 (UK)[51] Label: Columbia Formats: CD, LP, CS, DL 6 — — — 15 42 46 — 87 131 BPI: Gold[52] A Saucerful of Secrets Released: 28 June 1968 (UK)[53] Label: Columbia Formats: CD, LP, CS, DL9 — — — 10 57 — — — 158 FRA: 300,000[54] BPI: Gold[52] Soundtrack From The Film More Released: 13 June
1969 (UK)[55] Label: Harvest, Columbia Formats: CD, LP, CS, DL9 — — — 2 74 14 — — 153 FRA: 300,000[54] SNEP: Gold[56] Ummagummal[nb 1] Released: 7 November 1969 (UK)[55] Label: Harvest, Columbia Formats: CD, LP, CS, DL 5 — — 78 10 25 5 — — 74 FRA: 300,000[54] BPI: Gold[52] BVMI: Gold[57] RIAA: Platinum[58] SNEP: Gold[56]
Atom Heart Mother Released: 2 October 1970 (UK)[15] Label: Harvest, EMI Formats: CD, LP, CS, DL 1 30 — 394 85 — 64 55 BPI: Gold[52] BVMI: Gold[57] IFPI AUT: Gold[59] RIAA: Gold[58] SNEP: Gold[56] Meddle Released: 5 November 1971 (UK)[15] Label: Harvest, EMI Formats: CD, LP, CS, DLL. 324 6951 711 2 — 76 70 BPI: Gold[52] BVMI:
Gold[57] RIAA: 2x Platinum[58] SNEP: 2x Gold[56] Obscured by Clouds Released: 2 June 1972 (UK)[15] Label: Harvest, EMI Formats: CD, LP, CS, DL 6 44 — 32 1 19 3 — — 46 BPI: Gold[52] RIAA: Gold[58] The Dark Side of the Moon Released: 1 March 1973 (US)[60] Label: Harvest, EMI Formats: CD, LP, CS, DL 2211132151 UK:4,114,000[61]
BPI: 16x Platinum[52] ARIA: 14 x Platinum[62] BVMI: 3x Platinum[57] IFPI AUT: 4x Platinum[59] MC: 2x Diamond[63] RIAA: Diamond (15x Platinum)[58] RMNZ: 19x Platinum[64] SNEP: Platinum[56] Wish You Were Here Released: 12 September 1975 (UK)[65] Label: Harvest, EMI Formats: CD, LP,CS, DL 11214141111 GER: 1,500,000[66]
BPI: 2x Platinum[52] ARIA: 7x Platinum[62] BVMI: 2% Platinum[57] IFPI AUT: 2x Platinum[59] MC: 3x Platinum[63] RIAA: 6x Platinum[58] RMNZ: 4x Platinum[64] SNEP: Diamond[56] Animals Released: 21 January 1977 (UK)[67] Label: Harvest, EMI Formats: CD, LP, CS, DL 232121111 1 3 BPI: Platinum[52] BVMI: Platinum[57] IFPI AUT:
Gold[59] MC: 2x Platinum[63] RIAA: 4x Platinum[58] SNEP: Platinum[56] The Wall Released: 30 November 1979 (UK)[67] Label: Harvest, EMI Formats: CD, LP, CS, DL 3111111111BPI: 3x Platinum[52] ARIA: 11x Platinum[62] BVMI: 7x Platinum[57] IFPI SWI: 3x Platinum[68] MC: 2x Diamond[63] NVPI: Platinum[69] RIAA: 2x Diamond
(23x Platinum)[58] RMNZ: 14 x Platinum[64] SNEP: Diamond[56] The Final Cut Released: 21 March 1983 (UK)[70] Label: Harvest, EMI Formats: CD, LP, CS,DLL1332 11211 6 AUS: Platinum[71] BPI: Gold[52] BVMI: Gold[57] IFPI AUT: Gold[59] RIAA: 2x Platinum[58] NVPI: Gold[69] SNEP: Gold[56] A Momentary Lapse of Reason Released: 7
September 1987 (UK)[72] Label: EMI, Columbia Formats: CD, LP, CS, DL 32354221 2 3 US. 1,700,000[73] BPI: Gold[52] BVMI: Gold[57] IFPI AUT: Gold[59] IFPI SWI: 2x Platinum[68] MC: 3x Platinum[63] NVPI: Gold[69] RIAA: 4x Platinum[58] SNEP: Platinum[56] SWE: Gold [74] The Division Bell Released: 28 March 1994 (UK)[75] Label: EMI,
Columbia Formats: CD, LP,CS,DL1111111111TUS:3,330,000[73] BPI: 3x Platinum[52] ARIA: Platinum[76] BVMI: 3x Gold[57] IFPI AUT: Platinum[59] IFPI SWI: 2Xx Platinum[68] MC: 4x Platinum[63] NVPI: Platinum[69] RIAA: 3% Platinum[58] RMNZ: Platinum[77] SNEP: 2x Platinum[56] The Endless River Released: 10 November 2014 (UK)
[78] Label: Parlophone, Columbia Formats: CD, LP, DL 1311111113 CAN: 89,000[79] US: 355,000[80] BPI: Platinum[52] ARIA: Platinum[81] BVMI: Platinum[57] IFPI AUT: Gold[59] IFPI SWI: Gold[68] MC: Platinum[63] RIAA: Gold[58] RMNZ: Platinum[82] SNEP: 2x Platinum[56] List of live albums, with selected chart positions, sales figures
and certifications Title Album details Peak chart positions Sales Certifications UK[41] AUS[42] AUT[43] CAN[44] FRA[45] GER[46] NLD[47] NZ[48] SWI[49] US[50] Ummagumma[nb 1] Released: 7 November 1969 (UK)[55] Label: Harvest, Columbia Formats: CD, LP, CS, DL5 — — 78 10 25 5 — — 74 FRA: 300,000[54] BPI: Gold[52] BVMI: Gold[57]
RIAA: Platinum[58] SNEP: Gold[56] Delicate Sound of Thunder[nb 2] Released: 21 November 1988 (Original release)[75] 20 November 2020 (2019 Remix) Label: EMI, Columbia Formats: CD, LP, CS, DL 114 157 105 204 4 11 BPI: Gold[52] ARIA: 3x Platinum[84] BVMI: Gold[57] IFPI AUT: Gold[59] IFPI SWI: Platinum[68] MC: 2x Platinum[63]
NVPI: Gold[69] RIAA: 3x Platinum[58] SNEP: 2x Gold[56] Pulse Released: 29 May 1995 (UK)[85] Label: EMI, Columbia Formats: CD, LP, CS,DL 1111311111 UK: 349,428[86] US: 1,480,000[87] BPI: Platinum[52] ARIA: Platinum[76] BVMI: Platinum[57] IFPI AUT: Platinum[43] IFPI SWI: 3x Platinum[68] MC: 3x Platinum[63] NVPI: Gold[69]
RIAA: 2x Platinum[58] SNEP: Platinum[56] Is There Anybody Out There? The Wall Live 1980-81 Released: 27 March 2000 (UK)[88] Label: EMI, Columbia Formats: CD, CS 15 — 34 8 34 4 3 19 BPI: Gold[52] RIAA: Platinum[58] Live at Knebworth 1990 Released: 30 April 2021 Label: Pink Floyd Records 8 36[89] 8 — 23[90] 9 — — 6 100 The Dark
Side of the Moon Live at Wembley 1974 Released: 24 March 2023[91] Label: Pink Floyd Formats: CD, LP 4 — — 59 12[92] — 4 — — 49 Pink Floyd at Pompeii - MCMLXXII Released: 2 May 2025 Label: Columbia Formats: CD, LP 1 27[93] 1 45 — 1 3 15[94] 1 28 "—" denotes a recording that did not chart or was not released in that territory. Pink Floyd
rarely appeared on multi-artist compilations, because they believed doing so would cheapen their work as a whole.[95] List of compilation albums, with selected chart positions, sales figures and certifications Title Album details Peak chart positions Sales Certifications UK[41] AUS[42] AUT[43] CAN[44] FRA[45] GER[46] NLD[47] NZ[48] SWI[49]
US[50] Tonite Lets All Make Love in LondonFeatures Pink Floyd playing "Interstellar Overdrive", later appearing on London '66-'67[96] Released: 19 July 1968[96] Label: Instant Formats: IP — — — — — — — — — — The Best of the Pink Floyd(reissued as Masters of Rock in 1974) Released: 1970 (Europe)[971[98] Label: Columbia Formats: LP — — —
——————— SNEP: Gold[56] Picnic - A Breath of Fresh AirPink Floyd feature on "Embryo"[95] Released: 1970 (UK)[95] Label: Harvest Formats: LP — — — — — — — — — — Zabriskie PointPink Floyd feature on "Heart Beat, Pig Meat", "Crumbling Land" and "Come In Number 51, Your Time Is Up"[99] Released: 29 May 1970[99] Label: MGM
Formats:IP — — — — — — — — — — Relics Released: 14 May 1971 (UK)[100] Label: EMI Formats: CD, LP, CS, DL 32 29 72 65 — 43 — — — 152 BPI: Gold[52] A Nice Pair Released: 5 December 1973 (US)[100] Label: EMI Formats: LP, CS, DL 21 — — 33 17 — — — — 36 BPI: Gold[52] RIAA: Gold[58] SNEP: Gold[56] A Collection of Great Dance
Songs Released: 23 November 1981 (UK)[101] Label: EMI Formats: CD, LP, CS, DL 37 — 18 22 — 36 6 5 — 31 BPI: Gold[52] ARIA: Platinum[102] IFPI AUT: Gold[59] RIAA: 2x Platinum[58] Works Released: June 1983 (US)[101] Label: Capitol Formats: CD, LP,CS,DL — 64 — — — — — — — 68 Echoes: The Best of Pink Floyd Released: 5 November
2001 (UK)[88] Label: EMI Formats: CD, LP, CS, DL 242221 31 3 2 BPI: 3x Platinum[52] ARIA: Platinum[103] BVMI: Gold[57] IFPI SWI: Platinum[68] MC: 6x Platinum[63] RIAA: 4% Platinum[58] RMNZ: 3x Platinum[104] SNEP: Platinum[56] The Best of Pink Floyd: A Foot in the Door Released: 7 November 2011 (UK)[105] Label: EMI Formats:
CD, LP, DL 14 15 25 22 28 30 21 8 23 50 BPI: Platinum[52] ARIA: Platinum[106] RMNZ: Platinum[107] SNEP: Gold[56] The Early Years 1967-1972: Cre/ation (highlights) Released: 11 November 2016[108] Label: Pink Floyd Records Formats: CD, DL 19 47 29 38 21 20 22 — 24 103 The Later Years 1987-2019 (highlights) Released: 29 November
2019[109] Label: Pink Floyd Records Formats: CD, download, LP 32 45[110] 50 — 40[111] 18 31 — 10 197 BPI: Silver[52] "—" denotes a recording that did not chart or was not released in that territory. List of compilation albums, with selected chart positions, sales figures and certifications Title Album details Peak chart positions Sales Certifications
UK[41] AUS[42] AUT[43] CAN[44] FRA[45] GER[46] NLD[47] NZ[48] SWI[49] US[50] Shine On Released: 2 November 1992 (UK)[101] Label: EMI Formats:CD — — — — — — — — — — MC: Platinum[63] RIAA: Platinum[58] Oh, by the Way Released: 10 December 2007 (UK)[112][better source needed] Label: EMI Formats:CD — — — — — — — — —
— Discovery Released: 26 September 2011 (UK)[113][better source needed] Label: EMI Formats: CD 112 — 61 — 55 9 57 — 24 175 The Early Years 1965-1972 Released: 11 November 2016[114] Label: Pink Floyd Formats: CD/DVD/BD — — — — 52[115] 61 — — — — The Later Years Released: 13 December 2019[116] Label: Pink Floyd Formats:
cbp/pbvbBD — — — — — — — — — — The Dark Side of the Moon 50th Anniversary Released: 24 March 2023[117] Label: Pink Floyd Formats: CD/DVD/BD/IP — — — — — — — — — — "—" denotes a recording that did not chart or was not released in that territory. List of EPs Title Details London '66-'67 Released: 19 September 1995 (UK)[96] Label:
See for Miles Formats: CD, CS, DL 1967: The First Three Singles Released: 4 August 1997 (UK)[88] Label: EMI Formats: CD, LP, CS, DL 1965: Their First Recordings Released: 27 November 2015 (UK)[118] Label: Parlophone Formats: LP List of singles, with selected chart positions and certifications, showing year released and album name Title Year
Peak chart positions Certifications Album UK[119] AUS[42] AUT[43] CAN[120] FRA[121] GER[46] NLD[47][122] NZ[48] IRL[123] US[124] USMain.Rock[125] "Arnold Layne""Candy and a Currant Bun" 1967 20 — — — — — 24[A] — — — — Non-album singles[B] "See Emily Play""The Scarecrow" 6 — — — — 25 — — 10 —[nb 3] — "Flaming"[127]"The
Gnome" — — — — — — — — — — — The Piper at the Gates of Dawn "Apples and Oranges"[127]"Paint Box" 55[C] — — — — — — — — — — Non-album singles "It Would Be So Nice"[127]"Julia Dream" 1968 52[D] — — — — — — — — — — "Let There Be More Light"[127]"Remember a Day" — — — — — — — — — — — A Saucerful of Secrets "Point Me
at the Sky"[127]"Careful with That Axe, Eugene" — — - — — — — — — — — Non-album single "The Nile Song"[127]"Ibiza Bar" 1969 — — — — — — — — — — — More "One of These Days"[127]"Fearless" 1971 — — — — — — — — — — — Meddle "Free Four""The Gold it's in the.." 1972 — — — — 36 — 29 — — — — Obscured by Clouds "Money""Any
Colour You Like" 1973 — — 1018 6 49 — — — 13 — BPI: Gold[52] The Dark Side of the Moon "Us and Them""Time" 1974 — — —85 — — — — — — [nb 4] — BPI: Silver[52] "Have a Cigar"[127](featuring Roy Harper)"Welcome to the Machine" 1975 — — — — 15 — — — — — — Wish You Were Here "Another Brick in the Wall (Part II)""One of My
Turns" 197912111141 11— BPI: Platinum[52] BVMI: Gold[57] RIAA: Platinum[58] SNEP: Gold[131] The Wall "Run Like Hell""Don't Leave Me Now" 1980 — — — 15 32 46 — 30 — 53 — "Comfortably Numb""Hey YoU"' — — — — — — — — — — — BPI: Platinum/ BPI: Silver[52] "When the Tigers Broke Free" (added to The Final Cut in 2004)"Bring
the Boys Back Home" (alternative version from Pink Floyd - The Wall) 1982 39 91 — 43 70 — — — 23 — — Non-album single "Not Now John""The Hero's Return (Parts 1 and 2)" 1983 30 — — — 5 — — — 20 — 7 The Final Cut "Learning to Fly""Terminal Frost" 1987 — 34 — — 60 71 — 10 — 70 1 A Momentary Lapse of Reason "On the Turning
Away""Run Like Hell" (live version) 5548 — — 18 — 47 34 — — 1 "One Slip""Terminal Frost / The Dogs of War" (live version) 50 — — — — — — — — — 5 "Take It Back""Astronomy Domine" (live version) 1994 23 61 — — 50 75 23 7 — 73 4 The Division Bell "High Hopes""Keep Talking" 26 — — 434 — — — — — 7 "Keep Talking""One of These Days"
(live version) — —8 — — — — — — 1 "Lost for Words" — — —53 — — — — — — — "Wish You Were Here" (live) 1995 — — — — — — — — — — — Pulse "What Do You Want from Me" — — — 28 — — — — — — — "Louder than Words" 2014 — — — — — — — — — — — The Endless River "Hey, Hey, Rise Up!"[29](featuring Andriy Khlyvnyuk) 2022 49 —
— — — 61 — — — —[nb 5] — Non-album single "—" denotes a recording that did not chart or was not released in that territory. List of promotional singles, with selected chart positions, showing year released and album name Title Year Peak chart positions Album USMain.Rock[125] "Pigs (Three Different Ones)"[133] 1977 — Animals "The Dogs of
War" 1987 30 A Momentary Lapse of Reason "—" denotes a recording that did not chart or was not released in that territory. Notes: ~ 1971 re-release ~ "The Scarecrow", B-side of "See Emily Play", was a track on The Piper at the Gates of Dawn ~ "Apples and Oranges" peaked at number 5 on the "Bubbling Under" list, which was an officially
published BRMB list of the most popular records in the UK outside of the top 50.[128] ~ "It Would Be So Nice" peaked at number 2 on the "Bubbling Under" list.[129] List of songs, with selected chart positions, showing year released and album name Title Year Peak chart positions Certifications Album UK[134] AUT[43] FRA[121] GER[135] NOR[136]
SWE[137] USMain.Rock[125] "Jugband Blues" 1968 — — — — 12 — x A Saucerful of Secrets "Breathe" 1973 — — — — — — x BPI: Silver[52] The Dark Side of the Moon "Shine On You Crazy Diamond" (Parts I-V) 1975 — — — — — — x BPI: Silver[52] Wish You Were Here "Wish You Were Here" 68 48 79 67 18 37 x BPI: 2x Platinum[52] "Money" (1981
re-recording) 1981 — — — — — — 37 A Collection of Great Dance Songs "Your Possible Pasts" 1983 — — — — — — 8 The Final Cut "The Hero's Return" — — — — — — 31 "Sorrow" 1987 — — — — — — 36 A Momentary Lapse of Reason "Comfortably Numb" (live) 1988 — — — — — — 24 Delicate Sound of Thunder "Lost for Words" 1994 — — — — —
— 21 The Division Bell "What Do You Want from Me¢" — — — — — — 16 "What Do You Want from Me" (live) 1995 — — — — — — 13 Pulse "Young Lust" (live) 2000 — — — — — — 15 Is There Anybody Out There? The Wall Live 1980-81 "—" denotes a recording that did not chart or was not released in that territory. "x" denotes that the chart did not
exist at the time. Pink Floyd videography Pink Floyd bootleg recordings List of unreleased songs recorded by Pink Floyd ~ a b Ummagumma consists of a live album (disc one) and a studio album (disc two). ™ Delicate Sound of Thunder did not enter the Canadian Albums Chart, but peaked at number seven on the Long Form Music Videos chart.[83] ©
"See Emily Play" did not enter the Billboard Hot 100, but peaked at number 134 on the Bubbling Under Hot 100 Singles chart.[126] ©~ "Us and Them" did not enter the Billboard Hot 100, but peaked at number 101 on the Bubbling Under Hot 100 Singles chart.[130] ~ "Hey, Hey, Rise Up!" did not enter the Billboard Hot 100, but peaked at number 2
on the Digital Song Sales chart.[132] Citations ©~ a b Erlewine, Stephen Thomas. "Pink Floyd - Biography & History". AllMusic. Archived from the original on 8 November 2021. Retrieved 2 December 2021. ©~ "Pink Floyd Reunion Tops Fans' Wish List in Music Choice Survey". Bloomberg. 26 September 2007. Archived from the original on 12 August
2013. Retrieved 25 May 2012. ~ "Pink Floyd's a dream, Zeppelin's a reality". Richmond Times-Dispatch. 28 September 2007. Archived from the original on 2 December 2021. Retrieved 25 May 2012. ©~ "Gold & Platinum: Top Selling Artists". Recording Industry Association of America (RIAA). Archived from the original on 19 July 2012. Retrieved 22
January 2013. ©~ "The UFO club, Pink Floyd". Theufo.org. 5 August 2007. Archived from the original on 23 January 2011. Retrieved 17 May 2011. ©~ Blake 2011, p. 63. ©~ Blake 2011, p. 67. ~ Blake 2011, p. 75. ©~ Blake 2011, p. 90. ©~ Blake 2011, pp. 109, 114, 116. ©~ a b Blake 2011, p. 128. ©~ a b Blake 2011, p. 137. ©~ a b Blake 2011, p. 154. ©~ Blake
2011, p. 166. ™~ a b c d Povey 2007, p. 344. ©~ Blake 2011, p. 3. ~ Jude, Dan (4 December 2008). "Wear your art on your sleeve". Disappear Here. Archived from the original on 17 June 2009. Retrieved 24 May 2009. ™ Povey 2007, p. 163. ©~ Povey 2007, pp. 344-347. ™ "The Best Selling Albums of All Time in the USA". Neosoul.com. 9 February 2011.
Archived from the original on 14 July 2011. Retrieved 17 May 2011. ©~ Povey 2007, pp. 346-347. ~ Mabbett 2010, p. 19. ©~ Povey 2007, pp. 349-351. ~ Mabbett 2010, pp. 19, 21. © Petridis, Alexis (6 November 2014). "Pink Floyd: The Endless River review - a fitting footnote to their career". The Guardian. Archived from the original on 6 November
2014. Retrieved 6 November 2014. ©~ Blake 2011, p. 416. ™ "Pink Floyd to Launch Massive Vinyl Reissue Campaign". Rolling Stone. 6 May 2016. Archived from the original on 2 January 2020. Retrieved 18 November 2021. ©~ "Pink Floyd Detail Massive 27-Disc 'Early Years' Box Set". Rolling Stone. 28 July 2016. Archived from the original on 16
November 2021. Retrieved 18 November 2021. ©~ a b "'This is a crazy, unjust attack': Pink Floyd re-form to support Ukraine". The Guardian. 7 April 2022. Retrieved 7 April 2022. ~ "Pink Floyd sells music rights to Sony for $400 million". Variety. 2 October 2024. Retrieved 7 May 2025. ~ Blake 2011, pp. 137, 279. ©~ Blake 2011, pp. 201-202. ©~ Lenhoff
& Robertson 2019, p. 368. ™ Blake 2011, p. 245-246. ~ Blake 2011, p. 279. ©~ Blake 2011, p. 322. ~ Povey 2007, p. 243. © Blake 2011, p. 358. ~ "Surprise packaging". Billboard. 17 June 1995. p. 76. Archived from the original on 2 December 2021. Retrieved 28 October 2020. ™ "Pink Floyd's album sleeves explained". NME. 24 July 2008. Archived
from the original on 8 November 2019. Retrieved 8 November 2019. ™ a b ¢ d Peak chart positions for albums in the United Kingdom: All except Discovery: "Pink Floyd" (select "Albums" tab). Official Charts Company. Archived from the original on 9 October 2014. Retrieved 7 December 2019. Discovery: Zywietz, Tobias. "Chart Log UK - Weekly
Updates Sales 2011". Zobbel.de. Tobias Zywietz. Archived from the original on 7 May 2012. Retrieved 27 December 2012. ™ a b ¢ d e Peak chart positions for Australia: Top 100 (Kent Music Report) peaks to 19 June 1988: Kent, David (1993). Australian Chart Book 1970-1992 (Illustrated ed.). St. Ives, N.S.W.: Australian Chart Book. p. 233. ISBN 0-
646-11917-6. N.B. The Kent Report chart was licensed by ARIA between mid-1983 and 19 June 1988. Top 50 (ARIA Chart) peaks from 26 June 1988: "Discography Pink Floyd". australian-charts.com. Hung Medien. Archived from the original on 29 December 2012. Retrieved 27 December 2012. Top 100 (ARIA Chart) peaks from January 1990 to
December 2010: Ryan, Gavin (2011). Australia's Music Charts 1988-2010. Mt. Martha, VIC, Australia: Moonlight Publishing. "Take It Back": "The ARIA Australian Top 100 Singles Chart - Week Ending 03 Jul 1994". ARIA. Archived from the original on 8 March 2016. Retrieved 8 March 2016. ©~ a b c d e f g "Discographie Pink Floyd". austriancharts.at
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